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Introduction
by Judith Didaio, Architect
Dean, Schonl of Architecture and Design

Elsabetta lerragmi & the Sehoal of Archabecture and Design's Fall 305 Huhglﬂwﬂ ‘-"r-:.iling ProTessor, We un-d':ﬁghlxd o harve
her hare., Her irvolsonent presents an extracrdinary oppartunity for our students. Her sensibility & exquisite and her projects, bath
permanent and ephememnl, are rigoeous, critical and poetic. Elisabetta Terragni is from Coma, |taly, Vestigages of Novum Comum, or
the ancient Roman geid town [colonized 89 BC) co-mingle with modern day Como. Como's prosamity to the lake and surrmnding
landscape s breathtaking. The quality of light and sky arc translueent, glowing and dramatic, but abways constant in their change-
iy, Como's present iy aminenie & ‘molto genlibe! Entwined wilh this gentheness s a residue of politica] and historical condent
that distinguishes Como intellectually and architecturally, It is within this layered condition of existence that | first met Elisabetta,
and knew irrdanily that | must invite ber o oue college.

It wars 3 rather spontaneous bt long-delayed encounter, There is a small plagque on a closed gate leading to a garden and an
mismate fust-floar studio in Comao. The plaque remds Fondazione ¢ Aschmen Givseppe Tereagi; of course, the name cawsang me o
pause. My curicsity about what kay beyend the gate was extromd, but | never attempted to gain entry. Who ran this feundation?
Were there models and drssangs within of Givseppe Termgni's stounding Cisa del Fecio initited in 15337 The Casa ded Fascin
stands opposite the apse of the Tardo-Gothic Cathedral initiated in the 11th Century, Two buildings, two different scabes; one
prisfouanedly bare of omament, the other's fagade an outburst of encrustation, surfoce pattern and ornamentation, The Casa del
Fascio is of white marbde, which bo the passerby, undoubtedly, i too ststrct and extremely stark. The cathedsal s of a safter, paler

palette of pink and beige-coloncd marbles, which 1o the passerby s lacey and perhaps over-wrosght, The combination and diversity
af styles and polstns s raffinalo’, but oot withoul struggle e Como's hsbory itsell,

T sammers aigo | dild gain eniry, and finally met Elisabetta Terrgni, While | remember a self-portrait of Giuseppe Terragni leaning
against the wall, it was Elisabetta’s manner and the fluidity and ease with whach she described her work | remember most. She
discussed what she refers to s her ephemeral work snd her solid work oe actual buildings, Both aspects produce the most astound-
g assemblage of magic and ngor: lyperng and solidity of Torm; diaphasous and taaducency of light, diveraty and privicy of
space and spaces; a touch of hand, mind and cyc that | have rarcly seen, Ber work is effervescent and in possession of 3 magnitude
almisl mngueaibde o mmagine. She has browght (o ows o ensque Blesad of rigor aned peesion, in esence, the best that anchitecture can
possess. Movum Comum is fortunate she inhabits its grid, and the New York Institute of Technobogy i graced with her peesence,
artfulness and intellect, Her catalogue alone s 3 work of art; changeable, flecting and solid a5 is her exhibition. Thank you,
Elisatetta,

I b, | would Dike Do thank Wl who belped toooganize this exhibatsn and catalogue, mcluding Professaor Matthios Aliwicker,
exhibition co-coordinator and curator; Jennifer Mitchell, special events coordinator, far her enengy and commitment to our events;
Surain Warner, direclor of publications and advertising; Michael Cali and Donna Seien, graphic designers; Kimberly Margan, media
coordinator for publications; Lori Kamen, commanicatiors manager far her unflinching support; Prafessos Diare Neff, Od
Westhury chalrperson; and my colleagues, Daniclle Dumas, June Bulovinsky and Linda Placella, Additional thanks go to studens
froam the Schood of Architecture and Desgn who asssted mthe nstallitson of the exhibition, especially Charles Van Winkle,
Michael Riscica, Leah Gaziv, Danbel Martinez, Brian MeCabe, Peter Rickery, Elizabeth Zaotaria. Perer Uroleski and Lee Williams,

Firally, | would like to thank NYITs board of trustees and its president, Dr, Edward Guiliang, for crcating a miliew at NYIT that
makes all this possibile,

Thank you,
Jundith DaMing, AL
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Dean, Schoal of Archatecture and Design
October 11, 2005



Closude skie= and prlches «F supsboee
Elisaibe tta « ~agni

I've designed several exhibitions, To install my own work fects 3 Hetle bit like 3 busman’s holiday. But drivers, too, like to go along
for the ride, and Fm grateful for the oceision o secompary my teaching al BYIT with a sampleng of oy architectural wark.
Displaying the work is a challenge, in the sense that architecture exhibitions slways aim 10 suggest mare than they can

actually deliver,

Mawing within an experimental range, my projects derbve from impressions that may scem, at first sight, alien to the familiar
premises of architecture, My sense of the eeting has led me b design ephemesal mstallations. Empoying seme of the same
miateriats | was asked to display, such as fabrics and textile designs, | sought 1o caplure their character while intimating connce-
tians 1o more clemental qualitics. A display of fibric desigrs aboard 2 steamer on @ miny day offered st such an occisim:
wehal o5 M by reature momentandy assumed a fluctuating shape, what looked wet was actually a pratective sheet of plastic,
while scamered rain clouds vissbly menged with the fabric protecting against them,

When the Palladio Museum in Vicenza asked me vo install an exhibition sbour a memarial Giuseppe Termagni designed for
Margherita Sarfatti, | knew | was on trescherous ground. Not only are the historical circumstanoes of this work are fraught with
protdems, the protagonsts themsehves ane deeply scarred by politics and the wiolence of war, | needed 1o frame the work within
the history of 20th-century monuments. As if to lend poigrancy to peacticality, the walls of the museum mnnol be toeched,
bevae Palladio® Palazen Barbaran-Da Porlo 6 a lsted historic building. The imperative “do not touch” suggested o me & way
of “shrouding” the subject of the exhibition within its protective setting. Experimenting with different fabeics, lghting,
smpcud:\d ut*ﬂ: and the cormtanthy ﬂtiflim; impressiore they offered visilors o the eabubiton, | soughl W gee palpable lt.'l|il'pl
o its layered and conflicted subject, Here and elsewhere | began to work with curators, in this case Professor Jeffrey Schnapp,
director of the huranities laboratory at Stanfoerd University, and with my friend Or Brigitte Dessocher, o tained architect and
pholographer. With eaceptional talent she created, over the years, a dossier of images that renders my work not enly throwgh a
sympathetic cye but abso filters it by a lucid mind. As a matter of fact, the exhibition joins Desrocher's expertise in handling
imaugu with the careful contribution of Paok Frigerss in my Como Stodao

Lest one think that | indulge my imagination in the hary gones of perception, 1 wish to add o word aboul solsd buildmegs, such o
the schoal ab Altaadla Vicenlina, Large in scabe for a community of its size, the school is located in a haphazandly developed area
an the foot of a hill, As the winning entry in a competition, {with Lorenza Ceruti and Mirko Zordini] the school had to be bid and
the mmt competitive offer aecepted. Construction proved an uphall ooggle from the star and only by dsuming resporsibility
for all aspects of constructson, fram welding of sliding deors 10 coffering of the ceiling, was it possible 1o obtain a fair approoxi-
mation of the intended result. In concept, the school aire o combine conieesting qualites: dveraty amd poacy Toe Dhe poges,
differentiated wnity and presence for the public. The road ta the former led to a clustering of classrooms and paties, the way to
the latter suggested a single-story strueture floating on Its site, its impression susceptible to every passing doud and changing
humer o the day. The atmosphere withan alfords a gualified ssew of the world without; seen from outside, the school holds its
own, while interacting with its environment. That ervironment extends decp into the budlding and, like a half-buricd hive, also
peoommadates 3 community theater, On tog of i shell, kids will be plagng on a gently rsed platform shose curanyg omps
il their adult counlerparts in the downward ramps of the theater,

I 'ma student of thise aspects of Bife thatl dely grovity and permanence, F'm perhaps atso the happy beneficiary of levity, My
exhibition thould exhilarate and even distract all in the name of somecthing as fundamental as architectune.

(Trarslated from the Italian by Seli Ingarreta,)



ELISARETT* TERRAGNI

Elisabe 02 Teers nas 2k as an rchi oot is bak noed b tweer 2,0 use of te stiles * o create specific paial of S2vam W
siplorgnend v, @ e tal By masceals 0 podece mdian sad evanesent goospheic ediecls She was truined w. an
architect at the Polytechnic University of Milan, like her father and grandfather. At the time, it was a thriving institution
daaminated by the leqoey of such figunes a5 Ernesto Rogers, Caocts Dominionl and Gio Ponti. Terrsgni graduated in 1906 with &
thesis project fod o weversaly campas in (e Swiss Ticing, usder the directon ol Ennieo Mantero, While Stedyasg in Mikan, She
Initiated exchange programs with both the Netherlands and Germany, and eventually became coordinator of graduate
eachange peograme for Polylechnic,

Her reseanch on Giusweppe Tersapn, incheling the omganisation of the Aechivio Gaseppe Tersgni, led to o magr eahibition
curated by Giorgie Ciucei for the Milan Triennale in 1997, She oversaw its subsequent installation at Mita, lapan, and Santiago
e Compustels, Spain, For the aceompanying volenie, she authored esays on Termgni's voyage to Greece and other aspects of
his life and military senvice in Russia, as well as variows catalogue entrics. In recent years, she has published studies on Carla
Scarpa and Kapujo Sejima. Terrsgni began her career a5 an archivect with projects for private houses, renovations and
temporary istallabons In particular, she developed an apprach o ephenmeral work That Hounsbed mlo desigos Tor leside
trade fairs and museum installations such as “In cima: Giuseppe Terragni per Margherita Sarfatti” an exhibition at the Centro
i Studi Andeea Falladio in Vicensa, in 3004, In 1597, Trrl:l}ni weaes awanded the Premio Maestri Comacini for the Bainchi Hoose
in Cernobbio.

In 2003, Terragni wan a competition for a lange pre= and elementary=school buslding in Altavilla Vieentina [Vicenaal, which is
now under comsdruction, Defily combining a diverse army of classmooms, patios and circulation spaces, the plan asures that
cach grade has a spatial identity of its own as well 3% scparation fram the others, while orienting them all toward shared
internal spaces that sre casily made mare intimate or enkarged by means of ever-changing sliding windows and screens. The
selveed’s “floatng” ool slab wis worked oul in collaboratmn with te Swss engineer Juerg Conzell. Teragni has desgned a
number of lofes and apartments in Montréal, Como, and Samedan lin the Swiss Engadine], She has taught courses in
marartilongy al the Pobytechnic Univerily in Milan, and has bectured ot numermows eneersities in Furope and in the United States
Terragni frequently participates on juries and crits at the Federal Institute of Technobogy in Zurich and Lausanne, and SCI=Arc,
Log Angeles,

Elisabetta Terragni, 2005

Terragni Calalegue ColuphonfAckmmdedgmenis:

I wish 1o thank (ke whie hive worked wilh me e The years in oy studio sl Thee wha haee made ol posaibile for me (o spend Lime teaching
1 Mew Yiwke Alrer all, | Feel sdelded to my Priend Brigitte Dessochens for bemg o ey partees in doosumenting my wirk and in assembling it
low cabibibion. An grchelectl’s wak depends on her chents. ve had the prvilege of working wilh a namben of enlighibened cionls: Sivama
Busseili Aklo Hancks, Dr. Gudo Beliraenmi, Dra. Andiea and Franoesca Ruckstull, Geeearsn and Gualsana Quaini, and the Tomer maye ol
Altalla Vicenleg, Gulio Bertmabo, My cocisaonad parbners, Mike Dolinsks, D Mirko Zardn, and Do Poh, deserse oedil Tor oofabosating e
compe bl ad in supsrvming work cn sile, Architecture may be decply roobed in one™s mdgenalion. but budding even mesfest stuclurnes
abways depends on Capatile and imaginative Claguis,

Phiovta eredits:
Lorenza Ceruti, Coma: 26, 27 | Brigitte Desmohers, Mantreal: e, 12, 13 14, 18, 16, 17, 18, 19, 20, 21, 22, 33, 24, 75, | Mike Dolereki, Comn:
¥ | Studin Aleph, Como: 4, & | Eleabeita Treragni, Coenn: 6, 7, 8, 8, 10, 11

STUDID TERRAGHT ARCHITETTI
Wia Indipendenza 55, 122100 COMO (haly), | phone: J2-000-264 741, fas: FO-000-3064 754 | e-mail: studio e g el
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